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ABSTRACT

The objectives of this study are: 1) to observe the construction of female
liberation and oppression in the film Chicago (2002); 2) to study how mechanisms of
verbal and non-verbal language are used to liberate or oppress women in the film; and
3) to highlight the significance of theories used in media discourse analysis by
studying how a film can frame audiences’ perceptions.

This research investigates the film Chicago (2002) as a discourse and focuses
mainly on the use of verbal and non-verbal language in representing the liberation and
oppression of women. The film is analyzed in two parts. The first part focuses on how
the film portrays female characters’ desires. For the second part, the portrayal of the
female characters is examined in relation to their self-determination, self-reliance and
power.

The results of the investigation are that in Chicago (2002), the notions of
female liberation and oppression are portrayed at several different levels. At the
surface level, the liberation of the female characters is obvious. Female characters
achieve their liberations in a basic sense through both verbal and visual techniques.
Verbally the plot, lyrics and monologues are used as practical tools to portray
women’s liberation. Visually, the use of signs makes the film viewer perceive the
liberation of those women at a glance. Nevertheless, the opposite image, which is that
of female oppression, is hidden in the film in deeper verbal and optical senses. In a
verbal sense, some oppressive points materialize through the film story, lyrics, and
dialogues. In a visual sense, the principal female characters are also oppressed
through the uses of expressionism, spaces, and the “male gaze”.
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This research demonstrates that the film Chicago (2002) was created under
patriarchal dominance. Although the principal females in this film are likely to
achieve their liberation, they are portrayed as subordinate to men at a deeper
interpretative level. Like many Hollywood films, the portrayal of femininity is
dictated under a patriarchal shade. Thus, it is important for film watchers to have
awareness that the film is a kind of social fabrication based on the filmmakers’
beliefs, attitudes and values. Since it is based on visual representations, it has a
powerful impact on society and has a wide circulation.



